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social function but an important part of his very existence,
he enjoyed bridge parties at home more than anywhere
else. He disliked playing for money. Concerts always left
him veiy wide awake : it was as though the music which
he had accumulated before the concert had not been
entirely used up in these two or three hours on the plat-
form ; but it had been released from its inner storehouse,
and it went on playing in Paderewski's head with a thousand
voices. It simply had to be worked off. If it was impos-
sible to get a game of bridge, he would sometimes pace up
and down his room for hours, until towards dusk the music
would be tamed once more, allowing Paderewski to go to
sleep. Before that it was impossible for him even to lie
down on his bed or to remain quiet. Bridge gave him a
wonderful feeling of peace and quiet pleasure ; finally, it
enabled him to get to sleep. But even so, after the guests
had gone and the last rubber had been played, occasionally,
before going to bed, he would have to play a game or two
of patience.

Paderewski was a good bridge player and made his
decisions quickly. He disliked bad players, but he did not
show his displeasure by losing his temper. His partners felt
his wrath more than his opponents did ; their mistakes
would occasionally be referred to in some sarcastic little
remark. But he loved praising them if they had played
well. He was superstitious to a certain extent, and he did
not like changing packs during the game ; blue cards were
his favourites. His game of bridge was one of the few
things in life to which he looked forward with impatience
and which he hated to miss.

VI
His game of bridge after his concerts was not the only
difference between the pre-war and post-war habits of his
career as a pianist. Even his stage fright, though it still
existed, was finding a new safety-valve. For the first time